
& bb 44Electric Guitar î ä Ï Ï Ïfast swing
approximately 280bpm

Bb Maj. 6 arpeggio

Ï Ï Ï
äÏ Ï ÏBbma7 G7

Descending
C har. min. scale

Ï Ï Ï Ï Ï Ïn Ïb ÏÏ
Cmin7 F7

Ïn Ïb Ïn ÏÏ Ïn Ï ÏbBbmaj7 G7

Targeting 3rd of C7,
then 7th and 3rd of F7

Ï Ïb Ïn Ï ÏÏ Ï#
Cmin7 F7

Enclosure to D

& bbE.Gtr.

6

Ï Ï Ï Ï ÏbBb7 Bb min. blues scale descending

Ï Ïb Ï Ïb ÏEb7 Ab7
Ïb Ï Ï Ïn Ïb Ï

3

Dmin7 G7

Ïb Ï Î Ï Î
Cmin7 F7

& bbE.Gtr.

10

Ï# Ï Ï Ïn Ï Ï ÏBbma7 G7

Chromatic line to escape tone

Ï# Ï Ï Ï Ï Ïa Ï ÏnCmin7 F7

Targeting Bb, descending chromatic zig-zag,
resolving to a phrase similar to Nica's Dream

Ïb Ï Ï# Ï Ï Ï Ïn ÏBbmaj7 G7 Ï Ï Ï Ïn Ï Ïb ÏCmin7 F7

Chromatic line connecting
C to F and enclosing Bb

& bbE.Gtr.

14

Ï Î Ïb Ï Ï
3

Bb7
Descending Bb min. blues scale in 3 over 2 polyrhythm,
with Mike Stern style whole-step bend

Ïb Ï Ïb Ï Ïb Ï
3 3

Eb7 Ab7
Ï Ïb Ï Ïb Ï Ïb

3

3
Cmin7 F7

Ï Ïb Ï Ï Ïn Ïn
3

Bbmaj7
full

& bbE.Gtr.

18

.Ï jÏ Ï Ï Ïb
D7

D h-w dim. scale, in an ascending pattern, 1-6-b7 ^4th

Ï Ï Ïb Ïn Ïb Ïn Ï Ï Ï Ï Ï Ï Ï Ïb Ï ÏG7
Descending Ab mel. min. scale

Ï Ïb Ï Ïb Ï Ï Ïn Ï
Descending
C mixo. mode

& bbE.Gtr.

22
Ï Ïn Ï Ï Ï Ïn3

3

C7

C9 arpeggio in 3 over 2 polyrythm,
with #11 for added tension

Ï Ï Ï Ï# Ï Ï
3 3

Ï Ï Ï Ï Ï# Ï Ï ÏF7

Charlie Parker style triad lick:
a chromatic tone leading into 5-3-1 pattern

Ï# Ï Ï Ï Ïn Ï Î

& bbE.Gtr.

26

Î Ï Ï Ïb Ï# Ïn
3 3

Bbma7 G7

3-5-1-#9 arpeggio pattern in A and Eb,
in 3 over 2 polyrhythm

Ï ÏN Ï Ï Ï Ïb3

3

Cmin7 F7

Ï# Ïn Ï Ïn Ï# Ï Ï ÏbBbmaj7
G7

Ascending A Maj. triad,
chromatic line descending to F altered scale

Ï Ïb Ï Ï Ïb Ï Ïb Ïb
Cmin7 F7

& bbE.Gtr.

30

Ï Ï Ï Ï Ïb Ïb Ï ÏBb7
D diminished arpeggio lick
enclosing G

Arpeggio outlines IV to iv,
with a chromatic pedal of G-Gb-F

Ï Ï Ï Ï Ï Ï Ï ÏbEb7 Ab7
Ï Ï Ï Ï# Ï Ï Ïn Ï

Cmin7 F7
Enclosures to D and Bb

Ï Î Ï Ï Ï ÏBbmaj7
1-2-3-5 pattern on F7
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& bbE.Gtr.

34

Ï Ï Ï Ïn Ï ÏBbma7 G7

Chromatic line B-Bb-C
with D pedal, 1 2 3 4 pattern from C

Ï Ï Ï Ï Ï# Ïn Ï ÏCmin7 F7

Line continues to C#
and A7 arpeggio

Ï Ï Ï Ï Ïn Ïb Ï Ï
Bbmaj7 G7

Descending
C harmonic minor scale

Ï Ï Ï Ï Ïb Ï Ïb Ïb
Cmin7 F7

Cmin7 arpeggio,
descending F altered scale

& bbE.Gtr.

38

Ï Ïn Ï Ï Ïb Ï Ï Ïb
Bb7

Bb mixo. scale with
chromaticism leading to Eb Eb Maj. triad, E dim. 7 arp.

Ï Ï Ï Ïn Ï ÏEb7 Ab7 Ïb Ï Ï Ï# Ï Ï ÎDmin7 G7
Enclosure to 3rd of F7 Emphasizing tritone

Ï Ï Ï Ï Ï Ïb Ï
Cmin7 F7

& bbE.Gtr.

42

Ï Ï Ïb Ï ÏBbma7 G7

6th intervals with
chromaticism leading to G

Ïb Ïn Ï Ï Ï Ï ÏCmin7 F7

Descending
Bb Maj. scale

Ï Ï Ï Ï Ïb Ï Ï ÏbBbmaj7 G7

Lady Bird changes with 1-2-3-5 pattern, resolving to Bb7

Ïb Ïb Ï Ïb Ï. ÏCmin7 F7

& bbE.Gtr.

46

ú úúbBb7Chromatically descending diads leading to F

úú ..ÏÏb JÏ
Eb7 Ab7 Enclosure to D

ä Ï Ï# Ï Ï ÏÏ
Cmin7 F7

Diad V-I progression

..úú Î
Bbmaj7

& bbE.Gtr.

50

Ïb Ï Ïb Ï Î Ïn Ï
D7

D h-w dim. scale in zig-zag 3rds pattern

ÏN Ï Î Ï Ï Ï Ïb
Cry Me a River altered lick,
with brief extension

Ïb Ïb Ï Ï Ïb Ï Ï
G7 Rotation pattern

Ï Ï Ïn Ï Ï# Ïb Ï Ïn
Enclosure to E

& bbE.Gtr.

54

.Ïn jÏ Ï Ï Ïb ÏC7

Ascending E dim. arp. with passing tones,
resolving to 7th of F7

Ïn Ï# Ï Ï Ïb Ïb Î
Ï Ï Ïn Ï Ï# Ï# ä ÏnF7

Descending F h-w dim. scale

Ï Ï Ï Ï Ïn Ï Î

& bbE.Gtr.

58

Õ Õ Õ Õ
Bbma7 G7

Play head out

Õ Õ Õ Õ
Cmin7 F7

Õ Õ Õ Õ
Bbmaj7 G7

Õ Õ Õ Õ
Cmin7 F7

& bbE.Gtr.

62

Õ Õ Õ Õ
Bb7

Õ Õ Õ Õ
Eb7 Ab7

Õ Õ Õ Õ
Cmin7 F7

Õ Õ Õ Õ
Bbmaj7
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