
& bb 43 ..Electric Guitar

1

jÏ# Ï jÏ Ï Ï Ï
Bb7

2

Ïb Ï Ï Ï Ï3

Wes Montgomery Transcription

3

jÏn Ï jÏ Ï Ïb Ï
A b7

4

Ïb Ï Ï Ïn Ïb3

& bb
5

jÏ# Ï jÏ Ï Ï Ï
Bb7

6

Ïb Ï ä JÏa
7

Ïn Ï# Ï Ïn ä jÏ#
Bmin7

8

ä Ï# jÏ Ïn Ï
E 7

& bb
9

jÏ Ïb jÏ Ï Ï Ï
Eb7

10

Ïb Ï Ï Ï Ï3

11

jÏ Ïb jÏ Ï Ï Ï
12

Ïb Ï Ï Ï Ï Î3

& bb

Ù

13

jÏ# Ï jÏ Ï Ï Ï
Bb7

14

Ïb Ï Ï Ï Ï3

0:57

15

jÏ# Ï jÏ Ï Ï Ï
16

Ïb Ï ä JÏ

& bb
17

Ï Ï Ï Ï ä jÏ#
F7

18
Ï Ï Ï Ï Ï Ïn

19

Ï Ï Ï Ïb ä jÏn
Eb7

20
Ï Ïb Ï Ï Ï Ïb

& bb ..
21

jÏ# Ï jÏ Ï Ï Ï
Bb7

22

Ïb Ï Ï Ï Ï3

23

1.Ï Î ä J
ÏÏÏÏ

b#F7{#9b13}

24

ä J
ÏÏÏÏ ä J

ÏÏÏÏ
ÏÏÏÏ

25

2.jÏ# Ï jÏ Ï Ï Ï
26

Ïb Ï Î

& bb
27

Î ä JÏ
rÏ Ï# ÏBb7 Bb Mixolydian 

1-3-5 Vertical Shape H
Ch. Pt.

Syncopation 

9 Bar Phrase Pair,
4 + 5 Bar Phrases
5 Bar section 
builds energy

28

Ï Ïn Ï Ïb rÏ Ï ÏHCh. Pt.

4 Bar Phrase, 2 + 2 Bar Phrase Segments

29

Ï Î ä JÏb
A b7 Syncopation 

Ab Mixolydian
Implies Ebmin7 shape 

C.C.

30

Ï Ïb Ï Ï Ï

& bb
31

Î Ï Ïb Ï Ï
Bb7

Bb Mixolydian 1-3-5-7 Vertical ShapeAvoids beat 1

Large Vertical Shape on Bb/B
 1-8-7-6-5-4-3-2-1
m. 31-35

5 Bar Phrase, 2 + 3 Bar Phrase Segments

32

Ï Ï Ï Ï Ïb ÏBmin7

33

Ïn Ï# Ï Ï Ï# ÏB Dorian

En.
An.1-7-6 Linear Shape

34

Ïn Ïb Ï Ïn rÏ Ï# Ï
E 7

1-7-6 Linear Shape
E Mixolydian/Bebop

Bebop Lick S

& bb
35

Ï Ïb Ï Ï Ï Ïb Ï Ï
3

Eb7 Eb Mixolydian
Ch. Pt.H

Triplet Ornamentation

6-5-1 Shape
P

6 Bar Phrase Pair,
4 + 2 bar Phrases

36

Î Î ä JÏ#
Syncopation 
Eb MixolydianSuperimposed

Ch. Pt.C.C.Possible

37

Ï Ï Ïb Ï Ï ÏEbmin7 3-5-7-9 Vertical Shape

38

Ï Ï Ïb Ï Ïb ÏA b7 Implies Ebmin7 shape Similar to m. 30

& bb
39

jÏ# Ï Ï Ï Ï Ïn Ïn
3

Dmin7
4 Bar Phrase, 2 + 2 Bar Phrase Segments

Triplet Subdivision
S

Anticipating G Mixolydian
9-1-7 Linear Shape

40

Ïn Ï Ï Ï ÎG7
Syncopation 

41

ä jÏb Ïb Ï Ïb ÏbD bmin7 Db Dorian
1-3-5-7 Vertical Shape

42

Ïb Ïb Ï Ïb Ï Ïb Ï Ï Ï ÏGb7 Gb Mixolydian 7-5-3 Vertical Shape
16th Note Subdivision Builds Intensity

& bb
43

Ï ä JÏ Ï ÏbCmin7
2 Bar Phrase, 1 + 1 Phrase Segments Syncopation 

F Mixolydian/Bebop
All Enclosing Eb

44

Ï Ï Ï Ïn Ï ÏEn.C Harmonic Minor Triplet Subdivision

45

Ï Ï Ï Ï Ï Ï Ï
3

Cmin7
4 Bar Phrase, 3 + 1 Phrase Segments

Min 11 Vertical Shape

46

Ïb Ï Ïb Ï Ïb ÏF7 Walking Down Chromatically to Altered Tones
7-5-3-9 Vertical Shape

& bb
47

Ï Ï Ï Ï Ï Ïb
More linear playing than other chouruses

Bb77 Bar Phrase Pair, 
4 + 3 Bar Phrases Ch. Ap.

Bb Mixolydian 
5-3-1 Vertical Shape

Triplet Subdivision

Targets 
Eb-Gb-F-Bb

Chorus 1 Emphasizes Bb or B except for M. 41-42
48

Ïb Ï Ïb rÏ JÏ rÏ .Ï
3

D b7 3 Bar Phrase, 2 + 1 Phrase Segments
S SImplies Abmin9

49

Ïb Ïb Ïb Ïb rÏ ÏGbmaj7 HD. R.
1-5-3-1 Vertical Shape

50

Î Î Ï Ïn Ï
3

F7(#9) Triplet Subdivision
Melody Quote
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& bb
51

Ï Ï Ï Ï Ï Ïb1:24

Bb7
3 Bar Phrase 1 + 2 Bar Phrase Segments

Bb Mixolydian 3-1-7-5 Vertical Shape

9 Bar Phrase pair, 
3 + 6 Bar Phrases

52

Ï Ï ä JÏ ÏAn. An.

53

ä jÏ Ïb Ï Ïb jÏ Ïb
3

A b7 6 Bar Phrase 2 + 2 + 2 Bar Phrase Segments

SImplies Ebmin7 shape 

Triplet Subdivision
Sequencing

54

jÏn Ï jÏ Ïb jÏ ÏS S S

& bb
55

ä jÏ Ïb Ï Ï jÏ Ïb
3

Bb7 S
Triplet Subdivision
Implies Fmin7 Shape

56

jÏn Ï jÏ Ïb jÏ ÏbS S S

57

ä JÏ# Ï Ï# Ï jÏ# Ï
3

Bmin7
C.C.

STriplet Subdivision
3-5-7 Vertical Shape

58

jÏ Ïn jÏ# Ï jÏn Ïa 3E 7 S S S

& bb
59

ä Ï Ïb Ï Ï Ïb Ï
Eb7 C.C. Ch. Pt.

16th Note 
Ornamentation

Eb Mixolydian

3-1-7-5 Vertical Shape

3 Bar Phrase 2 +1 Bar Phrase Segments7 Bar Phrase Pair, 
4 + 3 Bar Phrases

60

ä JÏ Ï Ï Ï
4 Bar Phrase, 2 + 2 Bar Phrase Segments

Sequencing

61

.Ïb JÏb Ïb Ï
Ebmin7 11-7-5 Vertical Shape

Inverted Honeysukle Rose Lick

62

.Ï JÏ Ïb ÏA b7 Sequencing
Implies Ebmin7 shape 

& bb
63

ä JÏ Ï Ïb Ï ÏnDmin7
Bebop Lick

Anticipating G Mixolydian
Syncopation 

64

Ïn Ï# Ï Ï Ïn ÏnG7
En.

Stepwise Motion to Goal Note
En.

65

ä JÏ Ïb ä JÏb
D bmin7 Gb7

66

Ï Ïb Ïb Ïb Ïb Ï13 Shape

5 Bar Phrase, 1 + 4 Bar Phrase Segments

& bb
67

Ï Ï# Ï Ï Ï ÏCmin7 Ch. Ap. 9-7-5-3 Vertical Shape

8 Bar Phrase Pair,
5 + 3 Bar Phrases

68

Ïn Ïn Ï Ï Ï ÏCmin7Ch. Ap.
Implies Bbmaj9Sequencing

69

Ï Ï Ï Ï Ï Ï F7Ch. Ap.
Implies Amin7(b5b9)Sequencing

70

Ï Ï# Ï Ï Ï# Ï
Ch. Ap.

Sequencing 3-1-5-3 Vertical Shape
Implies F7 Augmented

& bb
71

ÏN Ï Ï Ï Ï Ï
3

Bb7 D b7
Chorus 2 emphasizes 
motivic sequencing

Triplet Subdivision
Implies Bbmaj7

72

Ïb Ï Ïb Ï Ï Ïb
3 Bar Phrase 1 + 2 Bar Phrase Segments

Db Mixolydian Bebop Lick
Honeysuckle Rose Lick

73

Ïb Ïb rÏ Ï Ïb Ïb Ï
Gbmaj7

Similar to M. 51

H
1-5-3-1 Vertical Shape

74

Î Î ä JÏ
F7(#9)

& bb
75

rÏ# Ï Ï Ï Ï Ï rÏ Ï1:52 Bb7

8 Bar Phrase Pair,
4 + 4 Bar Phrases

H H
Bb Mixolydian 
1-5-3-1 Vertical Shape

76

ä JÏ Ï Î
4 Bar Phrase, 2 + 2 Bar Phrase Segments

Syncopation 

77

ä jÏ Ïb Ï Ïb Ï Ï Ï
3

3

A b7 Syncopation 
Triplet Subdivision

Implies Ebmin7 shape 

78

Ïb Ï Ïb Ï
Î

3

& bb
79

Î
Ï Ïb Ï ÏC.C.Bb7Bb Mixolydian 

Ch. Pt. 5-5 Vertical Shape

80

Ï Ï Ïb Ï Ï ÏBmin7
4 Bar Phrase, 2 + 2 Bar Phrase Segments

81

Ï# Ï Ïn Ïn Ï# Ï
B Dorian

En.5-3-1 Vertical Shape

82

Ï# Ï Ï# Ïn ÏE 7 B Dorian 5-7-9-11 Vertical Shape

& bb
83

jÏ Ï Ïb Ï Î
Eb7 4 Bar Phrase, 3 + 1 Phrase Segments

8 Bar Phrase Pair,
4 + 4 Bar Phrases

S Bb Minor Blues

84

ä JÏ Ï Ï Ï Ï
85

Ï Ïb Ï Ï Ïb Ï
3

Ebmin7 Bend

86

Ï Ïb Ï Ïb Ï Ï
A b7

& bb
87

Ï Ïn Ï Ï Ïn ÏDmin7
4 Bar Phrase, 3 + 1 Phrase SegmentsD Dorian

88

Ï Ï Ï Ï Ï ÏG7
Dotted Quarter Rhythm

89

Ïb ÏA Ïb Ï Ï ÏD bmin7 Db Dorian
Sequencing

90

Ï Ïb Ïb Ïb Ï ÏbGb7 Could be thinking Dbmin or Gb7

& bb
91

Ï Ï Ï Ï Ï rÏ# Ï Ï
3

Cmin7

8 Bar Phrase Pair,
5 + 3 Bar Phrases

SC Dorian
Triplet Subdivision

1-9 Vertical Shape
Bb Maj. Blues

92

Î Ï Ï rÏ Ï Ï5 Bar Phrase, 3 + 2 Bar Phrase Segments
SSequencing Bb Minor Blues

93

Î ä Ï Ïb jÏ Ïb Ï
3

Cmin7
S

3 Bar Phrase 1 + 2 Bar Phrase Segments

Sequencing

94

Ï Ï Ïb ÏN Ï Ïb Ï Ïb Ï
3

F7 Triplet Ornamentation
5 notes in one beat

& bb
95

jÏ# Ï Ï Ï Ï Ï
Chorus 3 emphasizes more sequencing, blues sclaes, and regular phrasing

Bb7 Bb Maj. Blues

H

96

ä JÏ Ïb Ï Ïb ÏD b7 Ab Dorian
Syncopation 5-5 Vertical Shape

97

Ïb Ï Ïb Ïb Ï ÏGbmaj7Gb Maj Scale
5-3-1 Vertical Shape

98

Ïº Ïb Ïb Ï Ï jÏ# Ï
3

F7(#9)

S
F Alt. Scale
Triplet Subdivision

An.

2

West Coast Blues 



& bb
99

ÏÏÏÏb ä JÏ
jÏ# Ï Ï2:20 Bb7
H

Syncopation 
1-1 Vertical Shape

4 Bar Phrase, 2 + 2 Bar Phrase Segments

100

Ï Ï Î ä JÏC.C.

Syncopation 

101

Ïb Ï Ïb Ï ÏA b7 Ab Mixolydian
7-5-3 Vertical Shape

Behind Beat

102

ä JÏb Ï ä JÏn

& bb
103

Ï Ï Ï Ïb ÏBb78 Bar Phrase Pair,
4 + 4 Bar Phrases

Bb Mixolydian 
Emphasizes 13th

104

Ï Ï Ï Î ä JÏ#
4 Bar Phrase, 2 + 2 Bar Phrase Segments

16th Note 
Ornamentation Syncopation 

105

Ï Ïn Ï# Ï Ï# ÏBmin7
B Dorian

Emphasizes 5 and 7

106

Ïn Ï# Ï Ï Ï# ÎE 7

E Mixolydian
Emphasizes 5 7 and 3 16th Note 

Ornamentation

& bb
107

ä JÏ Ïb Ï jÏn Ï ÏbEb7 S
Syncopation 
Bb Minor Blues

Superimposed 4/4 Motive

G Bebop Scale

108

Ï Ï Ïb Ï Ï Ï
1-7-5 Vertical Shape

4 Bar Phrase, 3 + 1 Phrase Segments

Sequencing

109

Ï Ïb Ï Ï Ïb ÏEbmin7

110

Ï Ïb Ï Ï Ï ÏnA b7 Eb Dorian
Honeysuckle Rose Lick

Ch. Pt.

& bb
111

Ï Ï Ï Ïn Ï ÏbD DorianDmin7
8 Bar Phrase Pair,
4 + 4 Bar Phrases

112

Ï Ïn Ï Ï Ï ÏG7
4 Bar Phrase, 2 + 2 Bar Phrase Segments

5 Bar Phrase, 2 + 3 Bar Phrase Segments
113

Ïb Ïb Ï Ï Ï Ïb ä jÏb
3

16th Note Ornatmentation
5-3-1 Vertical Shape

Syncopation
D bmin7 Db Dorian

114

ä JÏb Ï Ï Ïb Ïb
Gb Mixolydian
5-3-1-7 Vertical Shape

7-3 Resolution
Gb7

& bb
115

Ï Ï Ï Ï Ï Ï
Min 11 Shape

9-3 Extension
Cmin7

116

Ï Ï Ï Ï Ï Ï
3

Triplet Subdivision Cmin7

117

Ï# Ï Ï Ï jÏn Ï ÏCh. Pt. Bb Maj. Blues
S

118

jÏ# Ï Ïb Ïb Ï Ï Ï Ï Ï Ï Ï
3 3

S

Bb min Blues
Triplet Ornamentation

F7

& bb
119

jÏ# Ï Ï JÏ .Ï

Glossary
H = Hammer, a legato guitar technique.

Ch. Pt. = Chromatic Passing tone.

Phrase pair = Complete phrases that purposefully complement or contrast with each other. 

C.C. = Conversational Connection. Next Phrase starts within whole step or wholestep plus octave.
En. = Enclosure. Two notes within a whole step above and below a goal note.

An. = Anticipation. Playing a chord tone from a chord that is expected to arrive.

Bebop Lick = A device commonly used during the bebop era, later codified by jazz educator David Baker.

P = Pull off, a lefgato guitar technique. 

Phrase Segment = Parts of a complete phrase on either side of the melodic peak, 
marked by ascending and descending motion. 

S = Slide, a legato guitar technique.

Ch. Ap. = Chromatic Approach tone. D.R. = Delayed Resolution

Trends Throughout Solo: Syncopation and avoiding the downbeat of 1 when starting a phrase, 
using triplets to increase interest often ascending for ease of execution, Implying a minor ii chord over a V chord,
Staying on same letter note but modulating from Bb7 to Bmin7, building intensity with more vertical playing, 
ornamentation, and blues influences before changing to octaves in chourus 5.

Sequence = Using the same motive but moving it modally or chromatically to fit new chords.

Honeysuckle Rose Lick = motive derived from the melody to the Fats Waller Song Honeysuckle Rose, 
composed for a 1929 musical review "hot coal." 

H

Bb Maj Blues

Chorus 4 has clear phrasing, some sequences, some blues influences, 
and some clear melodic outlines, combining the approaches of the previous three choruses

Bb7
8 Bar Phrase Pair,
5 + 3 Bar Phrases

120

Î ä JÏ Ïb ÏAb Dorian
5-1-4 Vertical Shape

C.C.D b7
3 Bar Phrase 2 +1 Bar Phrase Segments

121

Ïb Ïb Ï Ï Ï Ïb
Gb Maj
3-7-9 Vertical ShapeGbmaj7

122

Ïb Ïb Î ÏÏ
F Alt Sclae

b9  b13F7(#9)

3

West Coast Blues 


