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119 CHORUS 4 HAS CLEA PHEASING, SOME SEQUENCES, SOME BLUES INFLUENCES,

ANO SOME CLEAR MELODIC OUTLINES, COMBINING THE APPROACHES OF THE PREVIOUS THREE CHOQUSES

TeeNDs TMOUQHOUT S0LO: SYNCOPATION AND AVOIOING THE DOWNBEAT OF L WHEN STARTING A PHRASE,

USING TRIPLETS T0 INCREASE INTEREST OFTEN ASCENOING FOR EASE OF EXECUTION, IMPLYING A MINOR 11 CHO20 OVER A V CHORD,
STAYING ON SAME LETTER NOTE BUT MODULATING FROM B87 70 BMINT, BUILOING INTENSITY WITH MORE VERTICAL PLAYING,
O2NAMENTATION, ANO BLUES INFLUENQES BEFORE CHANGING TO OCTAVES IN CHOLRUS 5.

GLossALY

H = HAMMER, A LEGATO GUITAR TECHNIQUE. S = SLIOE, A LEGATO GUITAR TECHNIQUE.

P = PULL 0FF, A LEFGATO GUITAR TECHNIAUE.

Cu. AP. = CHROMATIC APPROACH TONE. Q4. P, = CHROMATIC PASSING TONE. 0.0. = DeLAYED ReSOLUTION

AN. = ANTICIPATION. PLAYING A CHORO TONE FOM A CHORO THAT IS EXPEATED T0 ARRIVE.

PHeASE SEGMENT = PARTS OF A COMPLETE PHRASE ON EITHER SIOE OF THE MELOOIC PEAK,

MAZKED BY ASCENOING ANO OESCENOING MOTION.

PHeASE PAIR = COMPLETE PHRASES THAT PURPOSEFULLY COMPLEMENT 02 CONTRAST WITH EACH OTHEQ.

C.0. = CONVERSATIONAL CONNEQTION. NEXT PHRASE STARTS WITHIN WHOLE STEP 02 WHOLESTER PLUS OQTAVE.

EN. = ENCLOSURE. TWO NOTES WITHIN A WHOLE STEP ABOVE AN BELOW A GOAL NOTE.

Besop LIoK = A DEVICE COMMONLY USED DURING THE BEBOP €QA, LATER CODIFIED 8Y AZL £0UCATOR DAVID BAKeQ.
HoNevsDaKLE ROSE LIGK = MOTIVE DERIVED FROM THE MELOOY 70 THE FATS WALLEZ SONG HONEYSLAKLE RoSE,
COMPOSED FOR A 1979 MUSICAL 2EVIEW "HOT COAL."

SEQUENQE = USING THE SAME MOTIVE BUT MOVING IT MODALLY 02 CHROMATICALLY TO FIT NEW CHOR0S.



