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Repeated
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A.F. = ALTERNATE FINGERING. PLAYING THE SAME NOTE ON A DIFFERENT STRING HAS A DIFFERENT TONALITY.
D.U. = DoutBep UNISION. SAME NOTE PLAYED ON ADJACENT STRINGS. 4 FRETS APART BETWEEN 2ND AND 3RD STRINGS, 5 FRETS APART BETWEEN ALL OTHER STRINGS.
EN. = ENcLoSURE. USING NOTES ABOVE AND BELOW A TARGET NOTE TO ENCLOSE THE TARGET NOTE BEFORE IT IS REACHED.

C.C. = Conversational Connection. Starting a new phrase within a whole step, or a whole step plus one octave, of
the note that the last phrase ended on.
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P.T. = Passing Tone. A diatonic or chromatic note used inbetween two notes of the chord or scale.

B.N. = Blue Note. A #4/b5 note in a minor scale, borrowed from the blues scale.

S.F. = Symetrical Fingering. The same fingers are used on the same frets on two or more adjacent strings.
Sawtooth = A repeated pedal tone with an ascending or descnding line above or below the pedal tone.
C.T. = Chromatic Thirds. Ascending or descending sequence of thirds that stay the exact same interval.
D.T. = Diatonic Thirds. Ascending or descending sequence of thirds within the key center.

R.M. = Repeated Motive. Reusing the same musical idea.

D.P. = Digital Pattern. Notes corresponding to a numerical sequence, 1-2-3-5 being common.

R.D.P. = Reverse Digital Pattern. Notes corresponding to a numerical sequence, 5-3-2-1 being common.

E.T. = Escape Tone. A tone outside of the chord or scale that is approached by step and resolved by leap.
Ap. = Appoggiatura. A tone outside the chord or scale that is approached by leap and resolved by step.
An. = Anticipation. Note or notes that anticipate a change in harmony.

D.R. = Delayed Resolution. Delaying the resolution of non chord tones to create tension.
4 note rotation = Starting and landing on the same note within a 4 note motive.



